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Penulis memilih menerapkan konsep Hybrid dalam film dokumenter, agar film 
dokumenter lebih banyak lagi variasinya dan tidak selalu membosankan. Peran 
penulis dalam membuat film dokumenter ini adalah seorang sutradara yang 
mengangkat kehidupan tokoh Sri Laskhmi yang bertahan hidup dengan berprofesi 
stunt woman. Kendala penulis untuk mengumpulkan informasi saat masa pandemi 
untuk mengambil gambar dapat penulis hadapi dengan melampirkan arsip video 
untuk memperkaya gambar di film ini. 




The author chooses to apply the Hybrid concept in documentary films, so that 
documentary films have more variations and are not always boring. The role of the 
writer in making this documentary film is a director who brings up the life of the 
character Sri Laskhmi who survives as a stunt woman. The writer's obstacle to 
gathering information during the pandemic to take pictures can be faced by the 
author by attaching a video archive to enrich the images in this film. 
 




LEMBAR PERNYATAAN TIDAK MELAKUKAN PLAGIAT ...............XVII 
PRAKATA ........................................................................................................ XIX 
ABSTRAKSI ....................................................................................................XXII 
ABSTRACT .................................................................................................... XXIII 
DAFTAR ISI .................................................................................................. XXIV 
DAFTAR GAMBAR .................................................................................... XXVII 
DAFTAR TABEL ........................................................................................... XXX 
DAFTAR LAMPIRAN ................................................................................. XXXI 
BAB I PENDAHULUAN ...................................................................................... 1 
1.1. Latar Belakang ........................................................................................ 1 
1.2. Rumusan Masalah ................................................................................... 3 
1.3. Batasan Masalah ..................................................................................... 3 
1.4. Tujuan Skripsi ......................................................................................... 3 
1.5. Manfaat Skripsi ....................................................................................... 3 
BAB II TINJAUAN PUSTAKA ........................................................................... 4 
2.1. Dokumenter ............................................................................................. 4 
2.2. Dokumenter Interaktif ............................................................................. 6 
2.3. Dokumenter Performatif ......................................................................... 8 
2.4. Konsep Hybrid dalam Dokumenter ........................................................ 9 
xxv 
 
2.5. Sutradara ............................................................................................... 12 
Stunt .................................................................................................................. 21 
2.5.1. Stunt woman .............................................................................. 23 
BAB III  METODOLOGI .................................................................................. 26 
3.1. Gambaran Umum .................................................................................. 26 
3.1.1. Pejuang Stunt ............................................................................ 26 
3.1.2. Posisi Penulis ............................................................................ 27 
3.1.3. Peralatan .................................................................................... 28 
3.2. Tahapan Kerja ....................................................................................... 31 
3.2.1 Developmen .............................................................................. 32 
3.2.2 Praproduksi ............................................................................... 32 
3.2.3 Produksi .................................................................................... 34 
3.3. Acuan .................................................................................................... 34 
3.4. Proses Perancangan ............................................................................... 37 
3.4.1. Development ............................................................................. 38 
3.4.2. Praproduksi ............................................................................... 40 
3.4.3. Produksi .................................................................................... 45 
3.4.4. Pasca Produksi .......................................................................... 46 
BAB IV ANALISIS ............................................................................................. 48 
4.1. Stunt Woman ......................................................................................... 48 
4.2. Konsep Hybrid ...................................................................................... 54 
4.2.1 Dokumenter Interaktif ............................................................... 57 
xxvi 
 
4.2.2 Dokumenter Performatif ........................................................... 59 
DAFTAR PUSTAKA ....................................................................................... XIV 




Gambar 2. 1 Chronicle of a Summer (1960) ........................................................... 6 
Gambar 2. 2 The Thin Blue Line (1988) ................................................................. 8 
Gambar 2. 3 Maverick Mother (2008) .................................................................. 10 
Gambar 2. 4 Waltz with Bashir (2008) ................................................................. 11 
Gambar 2. 5 The Story og Anvil (2008) ................................................................ 15 
Gambar 2. 6 Batman Begins (2005) ...................................................................... 22 
Gambar 2. 7 Helen Gibson in The Hazards of Helen (1916), episode 59, “A Boy at 
the Throttle.” ................................................................................................. 24 
Gambar 3. 1 MacBook Pro (2015) (sumber: foto pribadi) 28 
 Gambar 3. 2 Harddisk Seagate 2TB  (sumber: foto pribadi) ............................... 29 
Gambar 3. 3 SONY a7s Mark II (sumber: foto pribadi) ....................................... 29 
Gambar 3. 4 Sigma 16mm f. 1.4  (sumber: foto pribadi) ...................................... 30 
Gambar 3. 5 Sigma 50-100mm f. 1.8  (sumber: foto pribadi) .............................. 30 
Gambar 3. 6 ZOOM H6 (sumber: foto pribadi) .................................................... 31 
Gambar 3. 7 Skematika Perancangan.................................................................... 31 
Gambar 3. 8 Muay Thai Giant (2008) (sumber: 
https://www.youtube.com/watch?v=uu1LDPXHF3s) .................................. 35 
Gambar 3. 9 Habibie & Ainun 3 (2019) ................................................................ 36 
Gambar 3. 10 Tarnation (2003)  (sumber: 
https://www.youtube.com/watch?v=7uV166LCp10 ) .................................. 37 
Gambar 3. 11 Situasi latihan stunt di PT. Pejuang Stunt Indonesia ...................... 41 
Gambar 3. 12 Bang Udeh Nans mengajarkan koreografi ..................................... 41 
xxviii 
 
Gambar 3. 13 Shooting Schedule .......................................................................... 42 
Gambar 3. 14 Tokoh Sri Laskhmi ......................................................................... 43 
 Gambar 3. 15 Transkrip ....................................................................................... 47 
Gambar 4. 1 Opening Scene Pejuang Stunt 49 
Gambar 4. 2 Sri menggantikan peran laki-laki. .................................................... 49 
Gambar 4. 3 Sesi wawancara ................................................................................ 50 
Gambar 4. 4 Arsip vidio Sri saat shooting sinetron laga....................................... 51 
Gambar 4. 5 Arsip vidio saat pertuntujukan stunt. ............................................... 52 
 Gambar 4. 6 Arsip vidio saat melakukan adegan stunt yang jatuh dari tebing 
dengan gerobak. ............................................................................................ 53 
Gambar 4. 7 Opening scene. ................................................................................. 54 
 Gambar 4. 8 Wawancara Sri Laskhmi. ................................................................ 55 
Gambar 4. 9 Lokasi shooting sinetron laga. (sumber: Dokumen pribadi dan arsip 
Sri Lskhmi) ................................................................................................... 56 
Gambar 4. 10 Interaksi wawancra. ........................................................................ 60 
 Gambar 4. 12 Berinteraksi saat melihat foto-foto awal mula Sri Menjadi stunt.. 61 
Gambar 4. 11 Sri menceritakan teman sesama stuntnya yang meninggal (sumber: 
Dokumen pribadi) ......................................................................................... 61 
Gambar 4. 13 Interaksi dengan stunt man yang kenal dekat dengan Sri. ............. 62 
Gambar 4. 14 Penulis melakukan wawancara langsung di lokasi shooting sinetron 
laga. ............................................................................................................... 63 
Gambar 4. 15 Berinteraksi saat menyiapkan dagangannya. ................................. 63 
Gambar 4. 16 Berinteraksi saat Sri sedang mengajarkan tari tradisional. ............ 64 
xxix 
 
Gambar 4. 17 Berinteraksi saat mengantarkan dagangan Sri ke beberapa warung. 
(sumber: Dokumen pribadi) .......................................................................... 64 
Gambar 4. 18 Performatif dalam opening scene. .................................................. 65 
Gambar 4. 19 Penulis ikut latihan menari dengan murid Sri. ............................... 66 





Tabel 3. 1 Naskah Film “Pejuang Stunt” .............................................................. 38 





LAMPIRAN A: HASIL PENGECEKAN PLAGIARISME TURNITIN ..... XV 
LAMPIRAN B: TIME LINE PRODUKSI .................................................... XVI 
 
 
 
